AN ANALYSIS ON SIGNS AND MEANINGS ON ARTISTIC WOOD CARVING IN TRADITIONAL HOUSE OF LIO. by WARA, HIRONIMUS
 
A THESIS  
 
AN ANALYSIS ON SIGNS AND MEANINGS ON ARTISTIC WOOD CARVING IN 
TRADITIONAL HOUSE OF LIO  
 
Presented In Partial Fulfillment of the Requirements  











ENGLISH STUDY PROGRAM 
FACULTY OF TEACHER TRAINING AND EDUCATION 























Wara, Hironimus. 2020. An Analysis on Signs and Meanings on Artistic Wood Carving in 
Traditional House of Lio. English Study Program Faculty of Teacher Training and 
Education Citra Bangsa University. Supervisor: (I) Christmas P. Ate, S.S., M.Hum (II) 
Selfiana T. M. Ndapa Lawa, S.Pd.,M.Pd; 
 
Language cannot be separated from human life. It is not only about words or sentences but also 
about sign as well. Language is a sign medium for human communication. This thesis describes 
signs, the meanings of signs and the influence of signs toward the people of Lio. The purposes of 
writing this thesis are to find out the signs, explain the meaning of signs found in traditional 
house of Lioand to describe the influence of signs toward people of Lio. This thesis uses 
qualitative descriptive method.Traditional House of Lio (Keda) is the primary source of data that 
also clarified by some speakers besides books that are applied as secondary sources.The result of 
this thesis is signs in Traditional House of Lio have meanings in signizing Nipa sign as picture of 
life, Jara sign as power, loyalty, and sensitivity, Wawi sign as sacrifice and luck, Manu sign as 
time, Kamba sign as prosperity, Are sign assource of life and Jawa sign as life sciences. 
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Language cannot be separated from human life. Itis not only about words or 
sentences but also about sign as well. Language is a signic medium for human 
communication. It means that human can express what they want to communicate. Harley 
(2001:4) stated that language as a system of signs and a rules that enable us to 
communicate. Understanding about signs that commonly used to communicate can be 
learned in semiotic. 
Saussure in Eriana (2015:17) says that semiotics is one of a knowledge which is 
examining a sign for a long time before. Eco in Candler (2007: 2) says that semiotic is 
concerned with everything that can be taken as a sign. Semiotics involves the research 
not only of what refers to as signs in everyday speech, butanything which stands for 
something else. In a semiotic sense, signs are taken from words, images, sounds, gestures 
and objects.As a sign, it refers to objects or events whose meaning arbitrarily related by 
the worldviews. The worldview of each social group produces different culture. 
Language and culture has closer relationship. We can say that, language is product of 
culture, because culture is all of the work of human thought and we know that language is 
made by human to fulfill their needs. 
Culture is born as a result of human thought that is inherited and maintained from 
generation to generation because they have certain goodness. In its development, culture 




distinguishes it from other cultural groups. In short, culture can be interpreted as a whole 
system of ideas, actions and results of human work to improve the lives of people who 
are used by humans through the learning process. Kuo and Lai (2006:2) said that culture 
can be interpreted as a whole system of ideas, customs, skills, arts, and tools that 
characterize group of people in a given period of time. It means that, culture comes out 
from human life and over the time, culture will be developed or even disappear because 
of increasing by human knowledge. In short, culture cannot be separated from language. 
Talking about system of culture, Lio has traditional wood carving as a product of 
ideas, customs, skills, arts, and tools. These carving can be found in traditional house 
known as Keda, and there are many carving hang on that house. These carving look 
ordinary, but they have meaning and also have an effect for the people of Lio. The people 
who want to see and visit the traditional house (keda) should ask the permission from the 
traditional elders (mosalaki). These carving are only made by using wood, before carved 
out the wood are collected and the traditional elders will make a ritual as a sign to respect 
for the ancestors. These carvings are very closely related to the life for the people o Lio, 
for example, snake carving (nipa sawa).This carving has a meaning in Lio language ( 
kaju saka leka sawa naga) that as a guide to future life in the village, but this carving is 
specifically for the traditional elders only. There are also carving of animal and local food 
such as buffalo, horses, pigs, rice, corn and several other local foods, and it simply means 
that they are gifts from ancestors for the lives of the people in the village. 
Many people do not know the meaning of all carving, especially for the young 
generation. This is because they are now more likely to see culture from the outside, if it 




the researcher is interested in conduct a research entitled “An Analysis on Signs and 
Meanings on Artistic Wood Carving in Traditional House of Lio”. 
 
B. Research Problem 
Based on the background of research above, the problems of the research are as follows:  
1.What are the kinds of signs found on artistic wood carving in traditional house of 
Lio? 
2.What are the meanings of these signs found on artistic wood carving in traditional 
house of Lio? 
3.How are the influences of signs found on artistic wood carving in traditional house of 




C. Aim and Benefit 
Based on the research statement above, aims and benefits of this research are 
1. Aims  
a. To find out the signs and meaning found on artistic wood carvingin traditional 
house of Lio. 
b. To explain the meaning of sign found on artistic wood carving in traditional house 
of Lio. 
c. To describe the influence of signs found on artistic wood carving in traditional 




This research is expected to provide a correct understanding of the semiotic 
meaning that contained on signs on wood carving to researchers, readers, the 
wider community and especially the people of Lio. 
Semiotic meaning of sign on wood carving in traditional house of Lio is the 
important thing owned by Lio people that as a unique cultural that must be 
understood and maintained. Through triangle theory by Pierce (1860) the research 






a. This research can give information to the readers about sign and meaning on 
artistic wood carving in Keda. 
b. This research also can be used for the other researcher as a references to make 
a research about sign and meaning on wood carving in traditional house. 
 
D. Scope of Writing  
         In order to narrow down the topic being explained on this research, the researcher 
focuses on sign and meaning of wood carving in traditional house of Lio. Therefore other 
cases come out from this research will not be discussed. 
 
E. Definition of Terms 
Based on the title of this research and to clarify the main terms contained in this research, 
the researcher intends makes several definitions as follows: 
1. Sign 
Candler (2007: 39) Sign is a sign whose significance or fitness to represent just what 
it does represent lies in nothing but the very fact of there being a habit, disposition, or 
other effective general rule that it will be interpreted. It means that, through sign, it 




2. Artistic wood carvings 
According to Art Glossary painting is an image (artwork) created using pigments 
(color) on a surface (ground) such as paper or canvas. The pigment may e in a wet 
form, such as paint, or a dry form, such as pastels. In this research, the artistic wood 
carving found on Traditional house of Lio. 
3. Keda 
Keda is traditional house of Lio. It made by using weeds at the top. It is a place where 
the traditional elders make some rituals or a place where Lio making traditional 
ceremonies. 
 
F. Organization of Writing  
This proposal consist of three chapter, In chapter I, the researcher talks about introduction 
and it consists of background, research problem, aims and benefits, scope of writing, 
definition of terms, and organization of writing. In chapter II, the researcher talks about 
review of related literature it consists of concept and theory, and related research. In 
chapter III, the researcher talks about research method and it consists of research design, 
location and schedule, research instrument, data collecting technique, and data analysis 
technique. In chapter IV, the researcher talks about findings and discussion. And in 










REVIEW OF RELATED RESEARCH 
 
A. Concept and Theory 
1. Semiotic 
 Semiotics, or semiology, is the research of signs. It is the research of how 
meaning is created, not what it is. Oxford Advanced Learner’s Dictionary defines 
semiotics is the research of signs and signs and of their meaning and use. The term of 
semiotics according to Encarta Encyclopedia also known as semiology, is the science 
of signs. Its two major founders were the American Philosopher Charles Sanders 
Peirce and the Swiss linguist Ferdinand de Saussure.  
 Both Peirce and Saussure base their theories on the fundamental distinction in the 
sign between the signifier and the signified, that is, between the aural or written form 
of the sign and the meaning it embodies. These are termed signals and signatum by 
Peirce, and significant and signified by Saussure. Peirce believed semiology to be the 
foundation of logic itself, he describes logic “the science of the general necessary 
laws of signs”. Much of his work involves an attempt to classify signs according to 
the nature of the relationship between signifier, signified, and object. In linguistics, 
mainly in semiotics, sign can be divided into verbal sign (spoken or written) and non-
verbal sign (face expression, gestures, colors, setting, nature, etc Peirce (1860), 
said that there are three sides of sign. The sides are representamen, object, and 
interpretant. In that book, Peirce says that a signs something stands for something. 




which is referred, and the interpretant is the product from the connection between 
interpretant and object. Taking the example above, according to Peirce the word pen 
is the representamen, yet the object is the pen physically. For the interpretant is what 
thought which is appeared when someone hears pen, such as writings, ink, paper, 
letter, and so on. Acording to pierce there are three distribution of categories in 
semiosis, represantemen, object, and interpretant:  
 
a. Representamen 
 According to Peirce (1860), every side of semiosis (representamen, object, 
interpretant) has its own classification. The Representamen can be divided into 
Qualisign which is formed by quality, such as the concept of color, sinsign which 
is formed by the real physical reality or the shape of a thing. Peirce says about 
Sinsign (sin is “being only once” as in single, simple, Latin semel) is actual thing 
or event. Then Legisign is the law or rule of how the thing should be such as the 
sound of whistle in the soccer match. Mostly the legisign is made by human being 
to organize the social life, and because of that almost all the convention is the 
legisign. 
 
b. Object  
 As for the relationship between the representamen and the object, object 
has three classifications too. They are icon which the sign has the resemblance 
with the fact of what it refers, or a sign which denotes and have the characters of 




sign connected with the object because of the agreement. Sign is a general law or 
ideas which operate only in a particular situation, areas, or society. It should be 
noticed to differentiate sign with legisign. Then, the index which the sign 
connected with the object is because of the cause and effect connection. But, this 
connection is not so much. Index is anything which takes attention or startles us. 
Index has three characteristics: 
a. Index has no resemblance to their Object,  
b. It refers to individual or single unit, 
c. It directs the attention or startle to its Object.  
 
c. Interpretant 
 The interpretant has rheme, dicent, and argument. The rheme is the 
probability for interpretant such as a concept, the dicent is the fact of interpretant 
or the real description of a thing, then argument is logical reasoning of 
interpretant. In addition, in the Philosophical Writings of Peirce, the rheme is a 
qualitative possibility. It is the possibility interpretant which will be understood. 
The dicent (or dicisign) is a actual existence, and the argument is a sign of law 
such a sound of whistle in soccer competition.  








    Interpretant 
 
  
                                                     sign 
 
Representamen            Object   
 
 Diagram 2.1 Peirce’s Diagram of Triadic Semiosis 
 
 Peirce believes that the three elements, and the respective classifications 
they imposed upon signs, could be combined to give a complete list of sign types. 
That is, since a sign has a sign-vehicle it can be classified as a qualisign, a sinsign, 
or legisign. Additionally, since that sign has an object it can be classified as an 
icon, an index, or a sign. And sign finally, since that sign will also determine an 
interpretant it can be classified as a rheme, a dicent, or a delome. Each sign is then 
classifiable as some combination of each of its three elements, that is, as either 
one of the three types of sign-vehicle, plus one of the three types of object, plus 
one of the three types of interpretant. Initially, this seems to yield twenty-seven 
possible classificatory combinations, but, because of certain of Peirce's 
phenomenological theories, there are restrictions on how we can combine the 
different elements that mean there are, in fact, only ten types of sign. (For more 
on the relation between Peirce's phenomenological categories. The following 










Firstness Secondness Thirdness 
Representamen Qualisign Sinsign Legisign 
Object Icon Index Sign 
Interpretant Rheme Dicent Argument 
 
Table 2.2 Classification of Signs by Charles Sanders Peirce 
 
The rules for the permissible combinations are actually quite simple so long as we 
bear two things in mind.  
 First, types of each element are classifiable as a quality, an existential fact, 
or a convention. That is, across the three elements of a sign, there are three types 
deriving from qualities (the qualisign, the icon, and the rheme), three deriving 
from existential facts, (the sinsign, the index, and the dicent), and three deriving 
from conventions (the legisign, the sign, and the delome). 
  Second, the classification of the interpretant depends upon the 
classification of the object, which in turn depends upon the classification of the 
sign-vehicle. The rules that determine permissible classifications, then, are that if 




classified as a quality. If an element is classified as an existential fact, then its 
dependent element may be classified as either an existential fact, or a quality. And 
if an element is classified as a convention, then its dependent element may be 
classified as a convention, an existential fact, or a quality. This leaves us with ten 
permissible combinations between a sign-vehicle, object and interpretant, and so 
ten possible kinds of signs. Such as the table below;  
 In addition, Peirce (1860) says that the semiosis process is infinite process, 
because he thinks that the interpretant can be a new representamen, and if it joins 
with another Object it will produce the new interpretant again, and so forth. And 
finally, it can be unlimited. Yet, according to Roland Barthes semiosis has a 
limitation. Barthes says that the limitation of semiosis process depends on the 
individual autonomy (exegesising ability) or the supra individual principles (the 
values and norms in a culture which regulate the human being’s habit) of the 
person who does the semiosis. The semiosis will end when the person does not 
have anything else to be connected again with the last interpretant. 
 
2. Sign  
A sign is any physical form that has been imagined or made externally (through 
some physical medium) to stand for an object, event, and feeling. (Thomas, 2001:15).  
A sign is something that represents something, or something that represent a 
certain condition. In human life signs serve many functions, sign in human life are 
gesture sign, sound sign, writing sign, and images sign. For example full stop (.) is a 




functions as a sign. The essential function of a sign makes inefficient relations 
efficient in the communicating of people with others in human thinking and 
understanding of the world. Pierce in Sebeok (2001: 22) includes three types of sign 
there are icon, index and sign. The explanation of icon, index, and sign is below. 
a. Icon 
An icon is a sign that is made to resemble, simulate, or reproduce its referent 
in some way (Sebeok, 2001:22). Icon is the simplest form, because it is only 
pattern that displays the object that is marked, as the physical shape of the objects. 
Icons tend to only simplify the form, but try to display the most essential parts of 




An index is a sign that refers to something or someone in terms of its existence 
or location in time or space, or in relation to something or someone else (Sebeok, 
2001: 22).  
Index also is some sensory feature (something that can be seen, heard, or 
easily smelled) which then connects with certain objects. Animals are creatures 
that are most used to using index as a tool they recognize the surrounding 
environment. Tracking dogs, for example are very sharp in smell, they can 
distinguish the smell of prey or danger.  
Index is always understood based on the frequency of its appearance. That is 




Humans learn from nature about the sign of nature, it can be more often a sign 
appears and is followed by an event, or the presence of a particular object,  more 
memorized humans are towards the index. Some signs are even created by   
humans, to make it easier to recognize a particular event or object. 
The examples of index are: 
a. Dark clouds are understood as a index of the arrival of rain 
b. A red light that indicates (index) we have to stop 
 
c. Sign 
Sign is a sign whose significance or fitness to represent just what it does 
represent lies in nothing but the very fact of there being a habit, disposition, or 
other effective general rule that it will be interpreted  
Pierce in Candler (2007:39) say a signs is a sign which refers to the object that 
it donates by virtue of law usually an association or general ideas, which operates 
to cause the sign to be interpreted as referring to that object. 
Based on definition of sign, it can be concluded, sign is a sign interpreted by 
people that used to communicate. A sign can be understood by the community 
where the sign was made. 
In daily life signs can be used in any purpose, such as in religion and culture. 













        Picture 01. Signs of nine religions in the world 
        Source : Wikipedia.com 
 
Signs referred to in this research are the signs that contained on the wood carving found 
on traditional house of Lio 
 
B. Related Research 
 The researcher collects many references from external sources such as thesis 
written by graduates from other universities or article and journal that already published. 
 First, the similar research was conducted by by Bahtiar Rifa’I, A Semiotic 
Analysis on Coca-cola’s Commercial Advertisements (2010). The study in this paper 
concerned with the way the author explores the meaning of sign in semiotic signification. 
The researcher focused on five images of Coca-cola’s advertisements he found the sign 
system and meaning in connotation and denotation level. The method used in this paper 
is descriptive qualitative analysis with textual and pictorial analysis.From the analysis, 
the researcher concluded that each sign of Coca-cola’s advertisements has a system and 
formed by pictorials, texts, and contexts. These elements contribute a meaning in 




advertisements support an idea about capital system, cultural and ideological term in 
connotation meaning.  
 Second, thesis written by Audina Eriana (2015) entitled Peirce’s Semiotic 
Analysis of Icon and Sign on Perfume Advertisements. The data in this research are 
presented by describing which is the icon or the signs based on the triangle semiosis of 
Pierce. The icons and the signs in each datum are analyzed separately by using the 
triangle semiosis of Pierce. Then, the researcher can get the meaning of advertisement. 
 In this research, the researcher just finds the sign and meaning  on artistics wood 
carvingfound on traditional house of Lio. The differences of this research and the others 
is the objective of research. In Beratha and Eriana objective research of their paper is find 
out the meaning of sign. In sign of their paper there are icons and signs, in this research 


















A. Research Design 
This research used qualitative descriptive method to find out and describe the 
meanings on signs contained on artistic wood carving in traditional house of Lio. 
Qualitative descriptive method is one of the types of the qualitative approaches research 
(Prasetyo, 2016). The goal of qualitative descriptive method is a comprehensive, 
summarization, in everyday terms, of specific events experienced by individuals or 
groups. In this research the research will use descriptive qualitative to find, collect and 
describe the signs that found on artistic wood carving in traditional house of Lio. 
 
B. Location and Schedule 
1. Location 
This research conducted at Sipijena traditionally village. Sipijena traditional 
village is located in Sipijena village, Detusoko-district of Ende. In East Nusa 
Tenggara 
2. Schedule  
This research conducted on March to October 2019. This research starts from 
conduct preliminary research, determine supervisor and choose the topic of research. 
The process in consulting the proposal is seven months, from March until September. 
On November, the researcher did he research, collected the data and analyze the data. 





C. Research object 
The research object of this research is artistic wood carving in traditional house of 
Lio. 
 
D. Research Instrument 
In this research, to collect the data the research used some instruments, they are 
observation and interview. 
1. Observation 
Observation is a way of collecting data by making direct observations of an object in 
a certain period and making systematic records of certain things that are observed. 
Here the researcher observes the informan who knows and made the carving on 
traditional house of Lio 
2. Interview  
Interview is used to gather data from people about opinions, beliefs, and feelings 
about situation in their words. According to Sugiyono (2018:115) interview divided 
into three types, structured interview, semi structured interview, and unstructured 
interview.  
In this research, the researcher will choose unstructured interview to collect the 
data from informants. Sugiyono (2018:116) says that unstructured interview is the 
interview that the researcher does not use interview guidelines that have been 







E. Data Collection Technique 
The data collecting technique applied in this research are observation and 
interview.  
1. Observation 
The researcher observes the carving in traditional house of Lio 
2. Interview 
In this interview, the researcher gives opening question (like what are the signs that 
contained on artistic wood carving in traditional house of Lio) and the next researcher 
just listens to the informants and analyze the answer of the informants to continue the 
next question in order to solve the question of research problem. 
 
F. Data Analysis Technique 
The researcher will analyze the data with the steps: 
1. Collect the data obtained from observation and interview 
2. Transcribe the data from interview that is gained from recording 
3. Analyze  the data obtained from observationand interview and find out the kinds of 
sign on wood carving in traditional house of Lio 
4. Classify the kinds of sign on wood carving and find out the meaning on each sign 
5. Analyze the data and find out how the signs influence the local communities 







FINDINGS AND DISCUSSION 
 
This chapter consists of findings and discussions. In this chapter, the researcher presents 
the data taken from eight informants obtained from the result of the instruments. This chapter 
consists of findings and discussions.  
A. Findings 
In the data below the researcher explains about signs on artistic wood carving in 
traditional house of Lio. The researcher discusses about the meaning of each sign and 
describes the influence of sign found on traditional house of Lio. Before discussion 
further about signs, the researcher presents Keda, the traditional house of Lio which can 
be seen below. 
 
Picture 02. Keda (traditional house of Lio) 
 
The shape of Keda (traditional house of Lio) is square with a high roof as a sign of unity 
with the creator. The shape of the roof is believed to have a shape like a sailboat as told 
by the first ancestors of the Ende Lio Tribe come by boat. At the top there are two 




Sao Ria (the head of large house) where it is believed that the two buildings have a 
spiritual connection. 
 
1. Kinds and Meanings of Signs on Artistic Wood Carving in Keda (Traditional House 
of Lio) 
 Based on the data that have been found during the procces of research in 
traditional house of Lio (Keda), there are a lot of signs on artistic wood carving on the 
house. Those signs are categorized into two main categories. They are the signs of 
animals like nipa (a snake), wawi (a pig), kamba (a buffalo), jara (a horse), manu (a 
rooster). The second are the signs of local food like are (rice), jawa (corn). Each sign has 
meaning and also influences the local people.  
 
Table 4.1 Sign of  Wood Carving in Traditional House of Lio 
No Sign Object Interpretant 
1 
 
This is snake 
carving, there are 
two snakes and the 
colour of that snakes 
are yelow. This 
carving are believed 
by local people as a 
sacred carving. 
Snake carving is interpreted by 






This is horse 
carving, This carving  
that has a manly, 
strong, agile nature, 
can run fast, jump, 
stand on their hind 
legs and front legs 
ready to break down 
obstacles in front of 
them according to 




Horse carving is interpreted by 





 This is pig carving, 
there is a fat pig and 
it symbolizes the 
prosperity and 
wealth the people of 
Lio if they are 
raising pigs.  
pig carving is interpreted by lio 






this is rooster 
carving, this carving 
is symbolizes time. 
This sign shows that 
the people of Lio 
always wake up 
early and do their 
job  
 
Rooster carving is interpreted by 
lio people as  Time  
5 
 
This is buffalo 
carving, there is a 
big buffalo. It 
symbolizes that the 
buffalo shows the 
high degree or 
prosperity the people 
of Lio 
Buffalo carving is interpreted by 
lio people as  Prosperity 
6 
 
This is rice carving. 
in the carving looks 
rice that ducks 
because it contains. 
this carving is made 
by local people to 
Rice carving is interpreted by 




reminds them that in 




This is corn carving. 
in this carving looks 
corn which is very 
good because it bis 
very full and not 
damaged. This 
shows the life of the 
people of Lio if they 
behave well to 
others, they willbe 
respected by others 
too. 
Corn carving is interpreted by 
lio people as  Life Sciences  
 
 
2. The Influence of Signs to People of Lio 
Based on the result of interview, the researcher found some influence of signs to the 
people of Lio is as follows: 
a. The Influence of Snake sign to people of Lio 
 People of Lio in particular, the Sipijena village believe that the signs in the 




traditional house were made since the time of their ancestors, so they are sure that 
all the signs carved have a close relationship with their lives. Carvings of animals 
in the traditional house are pets in the village from the ancestral era to the present. 
As well as the local food that is all a relic of their ancestors.  
 Nipa (a snake) is believed to be Sipijena villagers as protectors. It has an 
influence on their lives. This is explained by Res.1 that “from this Nipa sign, 
people of Sipijena believe that their village will always be shunned by disaster” 
(interview 9 March 2020). 
 
b. The Influence of Horse sign to people of Lio 
 The horse sign for the people of Lio is part of their life because the animal of 
that sign also help to facilitate their work. From this sign, the people of Lio learn 
to maintain loyalty like a horse's loyalty to its rider. This is also explained by the 
local Mosalaki Res 2, said that there are three traits possessed by horses which are 
considered as cues for the people of Lio. First one is “Having loyalty, respecting 
others and providing benefits to this area, not just taking advantage of this area”. 
The Secondis “Have a spirit of togetherness and cooperation (team work). You 
can imagine, one horse can pull an average load of 8,000 pounds (about 3.6 
tons). When two horses are put together, they can pull up to 32,000 pounds (about 
14.5 tons). This fact suggests to us that togetherness and good cooperation for the 
good of all elements, it is better than highlighting egoism and arrogance”.The 
last is “Have sensitivity to opportunities and threats. Horses are sensitive 




treat them well. This fact teaches us a lesson to be sensitive. We must not be evil, 
but if others do evil, then we need to take action according to the limits of 
reasonableness that have been outlined in various norms of life” (interview 9 
March 2020). In this case also explained by Res.3 who is also the village head of 
Sipijena said that there are two traits possessed by horses which are considered as 
cues for the people of Lio. The first one is “Has multi functionality in advancing 
the region and the welfare of the entire community without favoritism and 
discrimination with the principle, "don't let your hatred for a group make you 
unfair to the group". The last one is “Having a humble nature and not belittling 
anyone. Remember the term "The Dark Horse". People or teams that are not 
taken into account but they can ultimately win and become champions. So, don't 
always underestimate and justify without clear reasons. Don't always think of 
yourself as the most righteous one so that it makes your heart 'hard' and always 
blame others” (interview 9 March 2020). 
 
c. The Influence of Pig sign to people of Lio 
Wawi (a pig) is a sign that the people of Lio believe signizes their sacrifice for 
their ancestors for the life that was given to them. Besides that, this sign also 
believed has another meaning that is impossible for outsiders to believe. This 
explained by Res. 4 that “pig is animal that can bring good fortune to them, so 






d. The Influence of Rooster sign to people of Lio 
 The people of Lio believe that the rooster signizes time, apart from that there 
are several myths that the people of Lio believes about rooster. This is explained 
by Res. 5“if a rooster crowing at sunset it predicts bad weather and if a rooster 
crows in the house he predicts victory” (interview 10 March 2020). They never 
killed a white chicken, because they believed that white chicken would bring 
them good luck.  
 Most roosters started crowing as dawn approached. The sky will start bright 
long before the sun really rises, it's normal for chickens to start crowing as early 
as two hours before the sun rises. This means that if the sun comes up at 6 a.m., 
then the rooster may decide to start crowing around 4 a.m. because it senses dawn 
is approaching. This myth is still believed until now, except for the younger 
generation. 
 
e. The Influence of Buffalo sign to people of Lio 
The buffalo is considered by the people of Lio as a sign of prosperity as well as 
part of their life. For the people of Lio, buffalo is usually used to cultivate or plow 
fields and is used as a very powerful means of transportation for the people. Many 
people of Lio hang buffalo heads in their homes because they believe their lives 
will be better and more prosperous. 
 




The sign of rice, which is interpreted by the people of Lio as a source of life, 
greatly affects their survival. This is explained by Res. 7 “that is why every time it 
is harvest season of the Lio’s people, especially the Sipijena village, always 
performs ceremonies to ask for blessings from their ancestors so that the harvest 
will not fail” (interview 11 March 2020) . 
 
g. The Influence of Corn sign to people of Lio 
This sign of corn is the last sign carved in the traditional house of Lio (Keda). 
This sign that is believed by the people of Lioas a science of life certainly has an 
influence on their life, especially the Sipijena village community. According to 
Res 8 that “this sign is interpreted as a science of life because it is seen from the 


















 Based on the results of the research on table 4.1 above, the researcher will 
discuss more in order to answer the research problems, namely the kinds of signs that 
exist in traditional house of Lio, their meanings and influences on the people of Lio. 
The following results of the discussion are as follows: 
1.) Kinds and Meanings of Sign on Artistic Wood Carving in Keda (Traditional 
House of Lio) 
 
1. Nipa 
Nipa (a snake) is a carving of sign that has meaning in Lio’s language ( Kaju Saka 
Leka Sawa Naga). It means that as a guide to future life in the village, but this 
carving is addressed to the traditional elders only. 
 The people of Lio really appreciate this sign. They believe that a snake is a 
sacred animal because it is the guardian of life and eternity. Although there is also 
a negative view from the community, the snake is also a temptress. According to 
Res. 1, “this is supported by the words on the Bible which states that Adam and 
Eve's original sin of mankind was caused by the temptation of a snake”.  
 
2. Jara 
Jara (a horse) is a sign that has meaning power, loyalty and sensitivity. This jara 
that has a manly, strong, agile nature, can run fast, jump, stand on their hind legs 




control of their rider. In addition, people of Lio believe that horse also has the 
nature of loyalty and sensitivity. 
 
3. Wawi 
Wawi (a pig) is a sign that has meaning as sacrifices to thanks giving to the 
ancestors. The people of Lio make this sacrifice every 3 years. There is a term 
called ngilo ate wawi (seeing a pig's heart) during a sacrifice ceremony. This is 
only done by the customary leader with the aim of seeing how life in the village 
will go forward. 
 
4. Manu 
Manu (a rooster) is a sign that the people of Lio believe to signize time. 
According to Res 4  mosalakipu’u (customary leader) this sign was made 
because in ancient times the ancestors only relied on this animal to signify 




Kamba(a buffalo) is a sign that the people of Lio believe as sign of prosperity. 
According to them, the buffalo shows the high degree or prosperity of the 
family that inhabits or owns the house. "The more horns that line up, from 






Are (rice) according to the people of Lio is a sign sources of life. Most of the 
Lio’s people work as farmers, and every year there is always a harvest season. 
There are 2 harvest seasons that they usually do, namely are leja (rice during 
the dry season) which is planted around 3 to 5 months and there is something 
called are beke (rice during the rainy season) which is planted around 11 
months to 2 months. 
 
7. Jawa 
Jawa (corn) is a sign that is believed by the people of Lio as a science of life. 
According to the Lio’s people, corn is also identified as a sign of prosperity 
and happiness. The meaning of the corn sign depends on the details of what 
they dream of, such as harvesting, planting, and even just seeing corn in their 
dream bodes well for success and success in financial life. 
 
2.) The Influence of Signs to People of Lio 
No. Signs The Influence to people of Lio 
1 Nipa People of Lio believe that this sign their 
village will always be shunned by 
disaster. People of Lio believed that if a 
sanke enter the house it will be a good 




2 Jara As humans, they must always realize that 
their bodies, senses and passions depend 
on the control of their own soul and 
character. This means that if the people of 
Lio have a good spirit and character, they 
can control, regulate and curb the 
fluctuations of the physical passions so 
that they can live quietly, peacefully and 
happily. but on the contrary. If they are 
controlled by the passion of passion, they 
will meet the storm in life. 
3 Wawi This sign can bring good fortune to the 
people of Lio. Therefore the people of Lio 
raise a lot of pigs because the price is very 
expensive. and they believe it will bring 
luck for them . 
4 Manu  This sign reminds the people of Lio about 
of the harvest season. In Lio there are two 
harvest season namelly are leja and are 
beke, and they believe rooster can reminds 
them about it. Therefore the people of Lio 
always get up early to do their job. Which 




5 Kamba This sign provides physical and spiritual 
happiness to the people of Lio due to their 
fulfillment  
6 Are  Give life and strength to the people of Lio.   
7 Jawa This sign teaches the people of Lio how to 






















CONCLUSIONS AND SUGGESTION 
 
A. Conclusion 
After analyzing the signs of wood carving that found on traditional house of Lio, 
that is located on Sipijena village, Detusoko-district of Ende. In East Nusa Tenggara as 
the primary source of data, then the researcher conclude: 
1. There are 7 signs found on traditional house of Lio they are “Nipa (a snake), Jara (a 
horse), Wawi (a pig), Manu (a rooster), Kamba (a buffalo), Are (rice), and the last one 
is Jawa (corn). 
2. Those signs have different meanings. Nipa has meaning as picture of life, Jara has 
meaning as power, loyalty, and sensitivity, Wawi has meaning as sacrifice and luck, 
Manu has meaning as time, Kamba has meaning as prosperity, Are has meaning as 
source of life, and the last sign Jawa has meaning as life sciences. 
3. Those signs influence the life style of Lio people.  
No. Signs The Influence to people of Lio 
1 Nipa People of Lio believe that this sign their 
village will always be shunned by 
disaster. People of Lio believed that if a 
sanke enter the house it will be a good 




2 Jara As humans, they must always realize that 
their bodies, senses and passions depend 
on the control of their own soul and 
character. This means that if the people of 
Lio have a good spirit and character, they 
can control, regulate and curb the 
fluctuations of the physical passions so 
that they can live quietly, peacefully and 
happily. but on the contrary. If they are 
controlled by the passion of passion, they 
will meet the storm in life. 
3 Wawi This sign can bring good fortune to the 
people of Lio. Therefore the people of Lio 
raise a lot of pigs because the price is very 
expensive. and they believe it will bring 
luck for them . 
4 Manu  This sign reminds the people of Lio about 
of the harvest season. In Lio there are two 
harvest season namelly are leja and are 
beke, and they believe rooster can reminds 
them about it. Therefore the people of Lio 
always get up early to do their job. Which 




5 Kamba This sign provides physical and spiritual 
happiness to the people of Lio due to their 
fulfillment  
6 Are  Give life and strength to the people of Lio.   
7 Jawa This sign teaches the people of Lio how to 




B. SUGGESTION  
Based on the result of the study, the researcher put some suggestion to the following 
parties. 
1. For the people of Lio. The sign contained in the Lio traditional house is that the 
cultural wealth must be maintained. Related to this, this thesis reminds the 
importance of the role of signs not only in traditional houses but also in the life of the 
Lio community and culture. 
2. For the next researchers. This thesis can be used as a journal to examine the signs 
and meanings in other traditional house. 
3. For the young generation. Especially the youth in Lio, this thesis can make them 





4. For the sculptors in Lio. They are expected to continue the tradition of sculpting. So 
that this tradition can be inherited to the younger generations and they also know 
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NAME : Simon Sera 
AGE  : 67 
POSSISION : Mosalaki Pu’u  (Customary Leader) 
 
Researcher : How many signs that hang on at Keda? 
Interviewees :There are 7 signs on Keda the first one is Nipa (a snake), jara (a horse), wawi 
(a pig), manu (a rooster), kamba (a buffalo), are (rice), anda the last one is 
jawa (corn).  
Researcher  : Does each sign has a meaning? 
Interviewees : yes of course 
Researcher : if you don’t mind, could you explain the meaning of each sign? 
Interviewees : yahh... The 7 signs in the keda were carved because they have their own 
meanings, so they were not made on purpose. For example Nipa (a snake ) it 
has meaning as picture of life. But this sign just for the traditional elders only. 
So from this sign we can see the future life of this village. Another example is 
jara (a horse) this sign has meaning as Power, Loyalty and Sensitivity. Why 
we can say that because This jara that has a manly, strong, agile nature, can 
run fast, jump, stand on their hind legs and front legs ready to break down 




Researcher : oke,, does each signs have the influence especially the local people? 
Interviewees : yes they have... example nipa sign, People of Lio believe that 
this sign their village will always be shunned by disaster. Another example 
Jara, from this sign, the people of Lio learn to maintain loyalty like a horse's 
loyalty to its rider. As humans, they must always realize that their bodies, 
senses and passions depend on 
the
 control of their own soul and character. This 
means that if the people of Lio have a good spirit and character, they can 
control, regulate and curb the fluctuations of the physical passions so that they 
can live quietly, peacefully and happily. but on the contrary. If they are 
controlled by the passion of passion, they will meet the storm in life. There are 
three traits possessed by horses which are considered as cues for the people of 
Lio. First one is “Having loyalty, respecting others and providing benefits to 
this area, not just taking advantage of this area”. The Second is “Have a 
spirit of togetherness and cooperation (team work). You can imagine, one 
horse can pull an average load of 8,000 pounds (about 3.6 tons). When two 
horses are put together, they can pull up to 32,000 pounds (about 14.5 tons). 
This fact suggests to us that togetherness and good cooperation for the good 
of all elements, it is better than highlighting egoism and arrogance”. The last 
is “Have sensitivity to opportunities and threats. Horses are sensitive animals. 
Horses are never evil. The bad ones are humans who are not able to treat 
them well. This fact teaches us a lesson to be sensitive. We must not be evil, 
but if others do evil, then we need to take action according to the limits of 





























       
 
Picture 1. The traditional elders make a ceremony called ngilo ate wawi (seeing a pig’s heart)  
 
 





                       Picture 3. The researcher observe the sign in traditonal house of Lio 
 
 
 
